
SNAPSHOTS 

Metering Modes 
Digital photography can be confusing. 
Exposure isn’t as simple as learning 
about aperture, shutter speed and ISO. 
You also have to learn about how your 
camera looks at light. Metering modes 
are there to tell your camera how you 
want it to look at a scene. 
 
Choose matrix or evaluative metering 
for evenly lit scenes. Use Center-
weighted for scenes that have high con-
trast and where you want the primary 
subject to be properly exposed. Use Spot metering for back-lit subjects until 
you get very familiar with metering, use the spot meter for back lit subjects.  
 
Histograms 
The histogram shows you a mathematical review of an exposure after the photo 
has been taken. It essentially tells you how evenly exposed a photo is. LCD 
screens aren’t very good at showing you this information through their display 
of the image because they are affected by the ambient lighting conditions 

you’re in and the brightness of 
the screen itself. 
 
A histogram, in it's simplest 
terms, is simply a graph showing 
the brightness levels of pixels in 
the image. The right side of the 
graph represents bright pixels, 
while darker pixels are shown on 
the left side. Pixels representing 
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midtones are in the middle, of course. That’s why the histogram is such a power-
ful tool to utilize in beginning photography correctly. 
 
A 'perfect' histogram rises gently from the left, rises in the middle and drops on 
the right, indicating a full range of tones but no loss of detail in shadows or high-
lights. 

If shots are too bright, the graph will look bunched up at the right, suggesting 
burnt-out highlights. However, if the shot is underexposed, the graph will look 
stacked to the left. In both cases, such patterns suggest exposure compensation 
might be necessary. 
 

Depth of Field 
When you’re shooting in low light, you invariably have to widen your aperture to 
allow enough light into the lens but this has one rather major side effect: shallow 
depth of field. 

 
This can be used very creatively (often to ex-
cess) but it’s not all good. There are many sit-
uations, such as landscapes, where you’ll 
want to be using a narrower aperture so that 
the whole scene remains in focus. 
 
 
 
 

White Balance 
The white balance changes the color cast of the en-
tire photo and is responsible for the overall warmth. It 
can determine whether your photo appears blue or 
orange: from cold to warm. 
 
Auto white balance doesn’t tend to do a particularly 
good job, particularly with tungsten light.  
 

Focal Length 
Have you ever wondered what the ‘mm’ on your lens 
actually means?  The distance between the center of 
a lens or curved mirror and its focus. The equivalent 
distance in a compound lens or telescope.  
 
Lenses are divided into two possibilities. there are the ones that have a fixed fo-
cal length(prime lenses) and those that have a variable focal length (zoom 
lenses). Prime lenses are sharper and often have a wider aperture, great for low 
light conditions. 

Zoom lenses allow you to use one lens to cover a range of different photography 
fields. One lens means less time searching for and changing lenses. 

Cont’d 

Exposure cont’d. 

https://expertphotography.com/understanding-depth-of-field
https://expertphotography.com/20-tips-shallow-depth-of-field/
https://expertphotography.com/4-steps-to-understanding-white-balance
https://expertphotography.com/4-steps-to-understanding-focal-lengths
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There are advantages and drawbacks to both systems, so having a mixture of the 
two gives you versatility. 
AutoBracketing 
Auto Bracketing is an exposure technique whereby you can ensure that you have 
the optimal exposure by taking at least three (3) exposures of the exact same 
composition with one at the metered EV, one at 1/3 of a stop below the metered 
EV and one at 1/3 of a stop above the metered EV. 
 
So, “Auto Bracketing” is a function in which you set the EV value then release the 

shutter and the camera automatically 
makes the necessary up and down 
adjustments to the EV to give you the 
bracketed exposures. Then you can 
review the three (or more) exposures, 
see the subtle but critical differences 
in the images, and decide which one 
is the best image for your purposes. 
 
In the three images in the example, 
you might prefer the overexposed (by 
2 stops) image because the setting 

sun is most brilliant. Bracketing was a technique that was popularized from shoot-
ing slide film, due to the limited ability to correct the image in the darkroom. Many 
photographers still use the technique today, so they have the exposure that they 
want.  Having the three bracketed images lowers the amount of post-processing 
time that they might have to spend. 
 

Over/Underexposure 
How do you define overexposure and underexposure, since “correct” exposure is 
subjective? 
 
Simply put, overexposure is 
when the information in the 
highlights is effectively un-
readable. When there is this 
type of excessive loss of im-
age information there is no 
way to “retrieve” that missing 
information in the digital 
darkroom. 
 
Underexposure is pretty 
much the same concept; ex-
cept in this case there is no 
image information contained 
within the shadows. This non-existent information cannot be retrieved through 
post processing either. In digital photography, once that image information is 
gone, there’s no way to retrieve it. 
 

Exposure cont’d. 

“To the 
complaint, 'There 
are no people in 

these 
photographs,' I 
respond, There 
are always two 

people: the 
photographer 

and the viewer.”  
― Ansel 

Adams  
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Photo Opportunities 

Photo Contests 

https://

eww.photocontestinsider.co

m/ 

and 

http://www.voubs.com 

and 

https://

www.outdoorphotographer.

com/photo-contests/ 

Rennen Photography 

2019 Contest https://

photocontestguru.com 

Great American Photo 

Contest Monthly Baby 

Photo 

www.greatamericanphoto

contest.com 

Various Photo Contests 

(Many Different Topics) 
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http://

www.photocrowd.com 

and 

www.life-framer.com/  

and 

https://

www.fanartreview.com/ 

This is not always the case in the photochemical world of film photography. With film (as opposed to 
digital) processing, it is possible to “find” image information in an excessively underexposed frame, 
and perhaps “find” image information during the printing process for seriously overexposed images 
as well. 
 

Exposure cont’d. 

June 7-9 
Annual WWII Weekend 
Mid-Atlantic Air museum, Reading Re-
gional Airport, Reading, PA 
http://www.maam.org/wwii/
ww2_sched.htm 

 

June 15) 
Flying Circus 
Golden Age Air Museum, Bethel 
http://www.goldenageair.org/events.htm 

 
June 15 
PA Laurel Festival 
Wellsboro 

https://www.wellsboropa.com/index.php/

PA-State-Laurel-Festival 
June 16 
FatherFest 
American Helicopter Museum, 
West Chester http://
americanhelicopter.museum/
events/fatherfest-main 

 

June 16 
Hershey Gardens  
http://www.hersheygardens.org/e
vents-programs/2094 

June 21–23   
Chester County Balloon Festival 
Toughkenamon, PA 
http://www.ccballoonfest.com/ 

 

June 22 

10AM-5PM 

Cherry Fair and Early American Craft 

Show 

Schaeffer Farm, Schaefferstown 

www.hsimuseum.org 

 

June 22 
PA Firefly Festival 
Forest County 

https://www.pafireflyfestival.org/ 

https://photocontestguru.com
https://photocontestguru.com
http://www.goldenageair.org/events.htm
https://www.wellsboropa.com/index.php/PA-State-Laurel-Festival
https://www.wellsboropa.com/index.php/PA-State-Laurel-Festival
http://americanhelicopter.museum/events/fatherfest-main
http://americanhelicopter.museum/events/fatherfest-main
http://americanhelicopter.museum/events/fatherfest-main
http://www.hersheygardens.org/events-programs/2094
http://www.hersheygardens.org/events-programs/2094
http://www.hsimuseum.org
https://www.pafireflyfestival.org/


 

Page 5 

Lebanon Camera Club 

First, head to the right panel in Photoshop and look for Adjustments. Then, click on 
Levels. You’ll see a histogram, or a graphic like in the image above. Under this histo-
gram, look for three arrows in a line: one at each end and one in the middle. 

The arrow on the far left will make your image darker if you move it to the right. 
(So, in the example above with our too-dark photo, I’ve left it alone.) If you move 
the arrow on the far right to the left, the image will lighten. (If you look at the 
screenshot above, you’ll notice I moved 
the right arrow, circled in red, slightly.) 

The middle arrow (also circled in red in 
the screenshot above) changes the mid-

tones, which helps with the image’s shadows. As you can see, I’ve moved it to the 
left to lighten up the shadows. The result? The rocks stand out a lot more. 

Experiment with contrast:  The Brightness/Contrast tool is great. In Photoshop, look 
for the sun icon on the right-side panel. Though I don’t use it too much, it can be useful for an image like the one we’re work-
ing with. Contrast is the difference between the lightest part and the darkest part of an image. For this image, there’s a big dif-
ference between the lights and the darks, so you can play with the Brightness/Contrast tool to change this. 

By turning down the contrast (moving the arrow to the left) I’ve lightened the blacks. If I move the arrow to the right, I’ll in-
crease the contrast instead — and lose the details in the rocks. 

One of the best times to use the Brightness/Contrast tool is when working with black and white images. You can convert to black 
and white in Photoshop in different ways: you can change to grayscale by selecting Image → Mode → Grayscale. Or, you can use 
the Hue/Saturation tool on the right and move the arrow under Saturation all the way to left, which removes color in an im-
age: 

However, most people convert to grayscale or use the Saturation tool but don’t make any further edits, which means the image 
likely won’t have the blackest blacks or the whitest whites. Adjusting the contrast allows you to 
produce a true black and true white in your image: 

Try moving the arrow under the Contrast tool to see how it 
affects the blacks and whites in your image.   

 

Adjust the level of saturation:  I see many images on Word-
Press.com that I think would look better if the photographer didn’t go overboard with the Satura-
tion tool, which I mentioned briefly above. (In a previous post on color, Ming discussed saturation, 
too.) I’ve added saturation to the image above, which makes the colors stand out more. But it also 
exaggerates colors you probably didn’t realize were there! 

When adding saturation, be careful not to lose detail in the image — when overused, this tool can 
flatten your photo. I’d recommend staying away from the tool until you’ve gotten the hang of image editing. While there’s cer-
tainly a place for it, I don’t use it very much and am more likely to tone down the saturation so the colors are not so bright. 

Photo Editing Feature of the Month—Adjusting Exposure 

L Mount Alliance: Full-frame mirrorless cameras are hot right now (maybe you’ve heard) and the 

recently formed L Mount Alliance will allow Panasonic and Sigma to get in on the action. The two companies 

are licensing Leica’s L mount, which is used on its full-frame SL camera plus several APS-C models. Panason-

ic plans to release two full-frame, L mount cameras in 2019: the S1R and S1. While specs are sparse, the cam-

eras will offer 47-megapixel and 24-megapixel image sensors, respectively, and support 4K/60p recording—a 

world’s first for this class of camera, according to Panasonic. For its part, Sigma plans to create a full-frame 

Foveon sensor for its own mirrorless camera and will offer L mount Art lenses sometime in 2019. 

New Product of the Month-Mirrorless Cameras 

http://help.adobe.com/en_US/photoshop/cs/using/WS6F4BFD05-7169-4fda-9003-3751F79CEC70.html
https://dailypost.wordpress.com/2013/10/29/black-and-white-photography/
http://help.adobe.com/en_US/photoshop/cs/using/WSfd1234e1c4b69f30ea53e41001031ab64-73d6a.html#WSE9185D2D-610B-49e7-8AD9-0339EFF123BDa
https://dailypost.wordpress.com/2013/10/16/color-photography-two/
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Nature Visions Photography Expo 2019 
 
Nature Visions Photography Expo 2019 Features Ralph Lee Hopkins, Cole Thompson, Amy Gulick and more! 
 
Learn from Ralph Lee Hopkins, Cole Thompson, Amy Gulick and over a dozen more great photographers at Na-
ture Visions Photo Expo in Manassas, Virginia, Friday-Sunday, November 1-3, 2019. 
 
Ralph Lee Hopkins and Cole Thompson are the Friday seminar speakers. For more than 25 years Ralph has photo-
graphed expeditions from the Arctic to the Antarctic and points in between with Lindblad Expeditions and Nation-
al Geographic.  An inspiring teacher, Ralph leads workshops for National Geographic Expeditions, Santa Fe Photo-
graphic Workshops, and Arizona Highways Photo Workshops.  His most recent book, Nature Photography–
Documenting the Wild World, chronicles his love for the creative and artistic aspects of photography.  His work 
appears regularly in publications such as Arizona Highways, National Geographic, Nature’s Best, Outside, and Out-
door Photographer. A member of the International League of Conservation photographers (iLCP), his ongoing 
work focuses on documenting conservation and environmental issues in the Galápagos Islands, Ecuador, and Baja 
California and Sea of Cortez, Mexico. 
 
Cole Thompson is often asked, “Why black and white?”  For Cole, color records the image, but black and white 
captures the feelings that lie beneath the surface. Cole doesn't measure his success by exhibitions and awards, but 
rather by how he feels about the art that he creates. "While I do enjoy exhibiting, seeing my work published and 
meeting people who appreciate my art, this is an extra benefit of creating, but not success itself.  I believe that the 
best success is achieved internally, not externally. My images are my qualifications, nothing else matters.”  Cole’s 
Rule of Thirds: A great image is comprised of 1/3 vision, 1/3 the shot and 1/3 processing. But everything begins 
with Vision, which drives the shot and the processing. 
 
Amy Gulick is the Saturday keynote speaker.  Amy's images and stories have been featured in Outdoor Photogra-
pher, National Wildlife, Audubon, Sierra, and other publications. Her book, Salmon in the Trees: Life in Alaska’s 
Tongass Rain Forest, is the winner of two Nautilus Book Awards and an Independent Publisher Book Award. Gu-
lick is a founding Fellow of the International League of Conservation Photographers, a Fellow with the Internation-
al League of Conservation Writers, a member of the Society of Environmental Journalists, and a member of the 
North American Nature Photography Association.  She is the recipient of Daniel Housberg Wilderness Image 
Award from the Alaska Conservation Foundation, the Voice of the Wild Award from the Alaska Wilderness 
League, and a Lowell Thomas Award from the Society of American Travel Writers Foundation. She is also the re-
cipient of a Philip Hyde Grant for her work in Alaska’s Tongass National Forest, and a Mission Award, both pre-
sented by the North American Nature Photography Association. 
 
Registrants can attend FREE educational sessions for beginning photographers, take in two FREE exhibits and visit 
with national and local vendors of equipment, supplies and instruction.  Entry is FREE. 
 
Visit NatureVisions.org for more information on speakers and activities.  Online registration opens on August 1.  
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Apogee Photo Magazine 
For more information log on to 
http://www.apogeephoto.com/
photography_workshops.shtml 
 
Wildlife and Nature Travel  
www.wildlifeandnaturetravel.com  
 
Art Wolfe Photography Workshops  
www.artwolfeworkshops.com  
 
Don Smith Photography 
www.donsmithphotography.com 
 
Brenda Tharp 
www.brendatharp.com/ 
 
M&M Photo Tours  
http://www.mmphototours.com/ 
 
Arizona Highway Photo Workshops  
http://www.friendsofazhighways.com/ 
 
John Shaw 2-Day Nature & Digital Photography 
Seminar  
http://www.photosafaris.com/ 
 
Jack Graham Photography 
http://jackgrahamphoto.com/ 
 
Rocky Mountain Reflections 
www.rockymtnrefl.com/photographyworkshops.html 
 
Slonina Photography—Explore Wild America 
http://www.sphotography.com 

Darwin Wiggett Tours & Workshops 
http://oopoomoo.com/workshopsandtours/ 
 

Outdoor Photo Workshops 
http://www.outdoorphotoworkshops.com 
 
Photo Workshop Adventures 
www.photoworkshopadventures.com 
 
Michael Francis Photo Shoots 
www.michaelfrancisphoto.com 
 
Osprey Photo Workshops & Tours 
www.ospreyphoto.com 
 
Tom Dwyer Tours & Workshops 
www.tomdwyerphoto.com 
 
Horizon Photography Workshops 
www.horizonworkshops.com 

Below is a link of online pdf files from 

past monthly meeting presentations: 

 

http://www.bellallum.kotay.net/public/

program/LebanonCameraClub/  

http://www.bellallum.kotay.net/public/program/LebanonCameraClub/
http://www.bellallum.kotay.net/public/program/LebanonCameraClub/
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 2019 Officers  

President: Paul Hess 

rvdoc@comcast.net 

Vice President:: Ed Gundrum, 

ejgun@evenlink.com 

Secretary: Tammy Wolfe, 

lebanoncamera@gmail.com 

Treasurrer: Joni Bonus O’Ship 

mjoship@comcast.net  

Program: Keith Kotay 

keith@kotay.net 

Newsletter: Connie Fullenlove 

connief922@gmail.com 

Competition: Melodie Bechtel,  

bechs@verizon.net 

Community Affairs: Bill Sypher,   

sypher1@comcast.net 

 

 

the Turkey Hill. Jonestown Road 

will become Sandhill Road. Keep 

on Sandhill road until it branches 

to the left into Grace Avenue. 

Church is on the left 3/10 of a mile 

from the split before you pass 

Youth for Christ and Fisher Bus.. 

The club is a member of the Pho-

tographic Society of American 

(PSA). 

Cancellation or last minute chang-

es of events will normally be sent 

to members via email and broad-

cast on radio station WLBR, AM 

1270. 

Only members may enter competi-

tions. Dues are $25 per year and 

include the newsletter and monthly 

meeting minutes. 

Digital Competition entries are due 

at least one day prior to the sched-

Everyone is invited to attend 

our regular monthly meetings. 

Unless otherwise noted we 

meet the first Tuesday at 

6:30PM in St. Stephen’s 

Christian Fellowship Church, 

1100 Hunter Chase Lane, 

Lebanon PA. 

Directions: From Rt 72 N of 

Lebanon where N 12th St 

becomes Jonestown Road at 

the McDonalds, follow 

Jonestown Road north past 

uled competition.  

Competition Committee will keep 

winning Print entries for the end of 

year competition unless the mem-

ber requests return of entries be-

fore then. In that case, the mem-

ber would be responsible for re-

submitting them for the end of year 

competition.  

Products and services of interest 

to photographers are presented as 

a service without review or en-

dorsement. 

Trademarks are the property of the 

respective companies. Graphics 

copyright © 2001-2004 Microsoft 

Corporation, the club, or as 

marked. 

Dates and times of events may 

change. Please check local list-

ings. 

w w w . l e b a n o n c a m e r a c l u b . o r g  

Meetings are the 

first Tuesday of 

each month! 

If you would like to do a program on anything 

digital related or know someone who would, 

please let us know. 

Or 

If you have something of interest for our mem-

bers, please email them to the Newsletter  

Editor, Connie at lebanoncamera@gmail.com. 

mailto:mjoship@comcast.net

